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THE USE OF NATURE DETAILS IN THE POETIC REFLECTION
IN KARABAKH INCIDENTS (IN POEMS AND EPICS)

The main aim of the article is to study the use of nature in the poetic reflection. Thus, the article
is dedicated to the use of nature in the poetic reflection in Karabakh incidents. There is no century in
history that has not witnessed a war dragging human society to the brink of destruction. The some
points are determined in the article. Actually, when humans learned to hold stones, they also learned
to throw them at others, too. The desire to possess more, human greed, has led to countless wars
that destroyed people, homes, cities, and historical monuments. Additionally, the most of the oldest
known literary works are devoted to themes of battles, wars, and heroism both in world literature
and in Azerbaijani literature, The “lliad” and “Odyssey” in Greek literature, the “Book of Dada
Korkut,” “Manas,” “Gilgamesh,” and other epics are examples of heroism dedicated to great
conflicts and wars and opened, discussed in the resaerch as well.

Lyric poetry responds most swiftly reflects to the events. The expressive nature of the genre allows
the creator to depict events briefly and concisely, making such works more memorable and ensuring
their transmission to future generations. Karabakh events represent one of the greatest injustices
a nation can experience. Over 30 years of history related to these events have inspired thousands
of poems, epics, and prose works in Azerbaijani literature, both major and minor. In such works,
nature often takes on the role of a central character. The beautiful nature of Karabakh inspires
creators, enabling their works to be more poignant and artistically powerful. This article identifies
the characteristics of references to nature details in poems and epics dedicated to the Karabakh war
and provides analyses based on examples in order to prove the use of nature in the poetic reflection.

Application importance: the material can be used in lectures and seminars in higher education

institutions.

Key words: verse, epic, nature, social, lyric poetry.

Formulation of the problem. It would not be
wrong to say that war is the oldest theme in world
literature. At the very least, numerous examples from
masterpieces of world literature that have reached us
confirm this idea. Homer’s “Iliad” and “Odyssey,”
Virgil’s “Aeneid,” the “Book of Dede Korkut,”
“Manas,” “Maaday Qara,” considered monuments of
ancient Turkic culture, and even the ancient Sumerian
epic “Gilgamesh,” along with hundreds of epics, tales,
stories, poems, and poems known to us from ancient
Chinese, Indian, and Egyptian sources, are primarily
focused on the history of battles and wars. As long as
wars continue in the world, works dedicated to this
theme will never lose their relevance. Perhaps this
is why a special branch in literature stands out: war
literature. Catherine Calloway wrote in her research
“War in literature and drama”: “It is as universal as
themes of love or death or time or human frailty.
The proliferation of recent scholarship on war
serves only to remind us that war is still very much a
contemporary issue and that war literature is a popular
topic for publication. Since 1890, the literature of war
has generated almost 23,000 books, essays, theses,

dissertations, and other materials — far too many to
enumerate in this selective article — as well as special
collections of war materials at many universities,
Journals and journal issues, and numerous conference
sessions. A century after the first scholarship appeared,
in the 1980s and 1990s especially, a growing number
of scholars began writing in earnest about war and
literature, and their efforts have continued into the
21st century” [11].

Main part. The purpose of the article is to analyze
the using of nature in the poetic reflection of Karabakh
incidents (in poems and epics).

War literature serves as a herald of the tragedy,
pain, suffering, and protest of millions of people, and
sometimes, conversely, of enthusiasm, as well as the
inherent human desire for destruction, devastation,
and annihilation. While some scholars attempt to
characterize war literature as a separate genre or
type, we believe this is entirely incorrect. If this
were the case, then love would need to be classified
as a separate genre, and peace as another. Such an
approach would create chaos within the solid rules
and structures of literary studies.
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No matter what events occur in the world,
literature, and by extension poetry, provides the most
rapid response. The expressive and concise nature of
the lyrical genre allows poets to convey their intended
message in the most impactful way. Such poems do not
merely depict lyrical scenes related to war; they also
reflect the poet’s emotions, the consequences of war,
and the feelings of everyone affected, from soldiers
confronting the aftermath to ordinary individuals.

War does not end solely with the death of a soldier.
The families left fatherless, orphaned children, cities
and villages reduced to ruins, and historical and
cultural monuments turned to rubble are just the
visible material aspects of the immense tragedy.
The thousands or even millions of lost emotions and
shattered dreams represent the spiritual dimensions
of this catastrophe: “Poetry has been incredibly
important in both a literary and historical function
over the years, and it’s often a tool to see a soldier’s
journey throughout the conflict, the reader witnessing
the gradual toll war takes on the poet. Of course, the
most famous war poets were writing in WWI: Rupert
Brooke was famous for his idealism and enthusiasm
for war, while Siegfried Sassoon and Wilfred Owen
encapsulated the anger, frustration, and fear that
soldiers were feeling, as well as exploring abstract,
moral perplexities” [12].

The Karabakh War took place at the turn of
two centuries between two peoples who were once
considered “brotherly.” The Armenians’ territorial
claims on Karabakh, an ancient and eternal part of
Azerbaijan, and the many tragedies they caused there
with the support of powerful allies, naturally did not
escape the attention of Azerbaijani literature. Over
decades, these events became one of the dominant
themes in literature. From a general perspective, it
can be said that there is hardly a home or family in
Azerbaijan that has not been affected by this tragedy.
Perhaps this is why it would not be an exaggeration to
say that the events of Karabakh turned many into poets.

Literature review. Karabakh did not remain
confined to artistic literature. Poems, epics, stories,
novellas, novels, and others were also addressed
in academic literary studies. Scholars of the time
analyzed the works and expressed their views. In
monographic studies such as Salida Sharifova’s
“Genre Characteristics, Problematics, Characters,
and Artistic Language of Works Reflecting the
Karabakh Theme in the Independence Period of
Azerbaijani Literature”, Elchin Mehraliyev’s “The
Karabakh Theme in Azerbaijani Literature: Idea and
Artistic Features”, and Marziya Najafova’s “Our
Poetry’s Karabakh War — Patriotic War”, as well as
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in hundreds of scientific articles, various aspects
of the issue have been clarified. However, we have
not encountered a separate research study dedicated
to the use of nature details in poetic works on the
Karabakh theme. Within the scope of this article, we
will attempt to address this issue scientifically.

Literary scholar T.Alishanoghlu expressed his
unique perspective on the Karabakh theme, writing:
“The poetry of lamentation, the literature of cry,
Khojaly ... the pen has reached places where it falters;
whatever we wrote, wherever we directed it, we have
ended up at Karabakh. Sometimes, inner censorship
has not allowed it. The state of helplessness, the
deficiency complex we lived through, the syndrome
of incompleteness, created psychological barriers.
The voice of poetry became muffled. Novel characters
drowned within themselves, story plots hit dead ends
and could not escape...” [1, p. 14]. However, our
poets wrote, created, and tried to heal the bleeding
wound. Hundreds of poetic works dedicated to the
theme emerged, spanning every genre from folk
songs to epics. To claim that all of these were perfect
examples would be a mistake. Most of these poems
were forgotten the day after their publication. Among
the writers of these poems were both seasoned poets
and emerging ones.

When Fikrat Goja picked up his pen, the “brotherly”
great country was still experiencing its flourishing era.
Perhaps those who claim that he aged on the poetic
stage of two different eras are not mistaken. After the
restoration of Azerbaijan’s independence, the unique
style of the poet did not change. However, new themes
were added. As a citizen-poet, Karabakh became the
central theme of his works. Perhaps this is why, when
the burden of Karabakh’s sorrow became too heavy for
his pen, the People’s Poet transitioned from verse to
prose, replacing poetry with stories, novels, and dramas.
Alongside F.Goja’s numerous poems dedicated to
Karabakh, he also wrote epics such as “Martyrs’ Alley”,
“Ballad of a Soldier”, and “The Sons Who Carried
the Flag”. The epic “Martyrs’ Alley” is dedicated to
Azerbaijan’s National Hero Chingiz Mustafayev, who
was not only a witness to the events in Karabakh but
also captured them on his video camera, crying out to
Azerbaijan and the world. Tragically, he lost his life to
enemy bullets during a new filming.

The epic begins with Chingiz expressing regret
over the injustices in Karabakh and the loss of
territories due to the incompetence of the negligent
leadership. He emphasizes that the Azerbaijani
people and leadership at the time were far superior
to what was essentially a “handful” of enemies. The
homeland is betrayed by treachery. In subsequent
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episodes, we see the “Karabakh Karbala” of Khojaly
and Chingiz capturing it on his camera. The horror
of the tragedy freezes Chingiz’s blood, and the poet
once again turns to nature:

Korpa bir qiz qar {istiinde
Donub zarif ¢igak kimi,
Cingizin qollari iisto

Oliim yuxusunda yatir

balaca bir malok kimi.

Yerlo goylin arasinda

Dohsat igra Cingiz ¢asib

tale kimi, folok kimi. [7, p. 314]

Meaning of the poem:

The image of a little girl frozen on the snow evokes
a chilling sense of innocence lost amidst the brutality
of war. Comparing her to a delicate flower highlights
her fragility and the stark contrast between her purity
and the harshness of her surroundings.

“I have forgotten how to smile; I will smile when
I avenge Khojaly,” said the poet.

When the first sounds of victory were heard, the
poet once again turned to his pen. The news of victory
perhaps soothed his weary heart, his now aged and
frail nerves. With its last strength, the pen wrote the
song of triumph. During those days, the poet did
not forget that everywhere was Karabakh. This land
is enough for all of us. This land, made even more
precious and dear to us by the blood of those who
died for it, belongs to us all.

Qonsu torpagini zorla alani

Kiil eyloer, iistiinds bitor O Torpaq!
Yasarsan, gorarson golondo vaxti...

Hor kas O Torpaqdi — O Qarabagdi! [2, p. 7]

Meaning of the poem:

The poet suggests that those who take their
neighbor’s land by force will ultimately face
destruction and failure. The phrase “kiil eylor” (turns
to ashes) symbolizes the inevitable downfall of
aggressors. The land, despite being forcefully taken,
will reject the oppressor, as if it belongs to its rightful
owners by nature.

Poet Alamdar Guluzade is one of the artists
who frequently addresses the topic of Karabakh.
His poems, such as “Martyr’s City” and “Karabakh
Game”, are notable works. The poem “Martyr’s City”
is dedicated to one of the darkest chapters in human
history, the Khojaly tragedy, which is considered the
pinnacle of injustice and inhumanity. The poet also
lost his father on that bloody night. This unforgettable
event deeply wounded the poet, just as it profoundly
shook everyone with a sense of humanity. It compelled

him to inscribe his most profound emotions into the
history of Azerbaijani literature with the “blood of
his pen.” If we were to describe the poet’s entire
body of work as a “Karabakh Chronicle,” this poem
might well serve as its prelude. In the poem, the
poet skillfully employs vivid depictions of nature to
lyrically convey the pain and sorrow of the tragedy,
creating a profound emotional resonance.

Diinyanin bahar1 qisdan secilmir,
Cillads yagan qar no bitiracok?

Bu dordi har 6lks dasiya bilmir,

Bir galom ¢iynina na gotiiracok? [8, p. 7]

Meaning of the poem:

The poet starts by suggesting that the distinction
between spring and winter, symbolizing hope and
despair, is not always clear. This could be interpreted
as the difficulty in seeing a way out of suffering,
where even hope (spring) and despair (winter) blend
together in the harsh realities of life.

The poet emphasizes that the world lacks justice
and seems to anticipate what a bloody, dark night
might bring. Snow, winter cold, pain, and inevitable
death are symbols in this context. The poet knows
that the burden of the events occurring on this bloody
night cannot be carried by the pen. M.Najafova,
commenting on the poem Sohid gohar, refers to it as an
“elegy” not only for the people of Khojaly but for all
our lands. She says, “Sohid sohor” is a history textbook
written in blood, addressed to my future. It is not just
the tragedy of Khojaly but also the ‘martyrdom’ of
our lost lands, which fell victim to betrayal by the
enemies. It is not only the martyrs of Khojaly but also
the elegy for all the occupied territories of ours. It is
not just the poet’s voice but the voice of the children
of this nation, raised to the heavens, the sound of our
burning hearts and the sighs of our unfulfilled desires
[6, p. 37]. The poet seems to intensify the emotional
impact of the work by incorporating elegiac bayati
verses in certain parts of the poem. In this, nature
plays a central role in expressing pain and suffering
through its artistic effectiveness:

Doars sizlar, dés malor,
Dasda galdi esmolor.

Bu lizds goziimdadir

O tizdaki ¢cesmolor. [8, p. 21]

Meaning of the poem:

This poem expresses deep sorrow and a sense
of loss. The valley cries, the chest wails” evokes
feelings of grief, as though nature itself is mourning.
The “Dasda qaldi esmoalor” (“The traces are left on
the stone”) suggests that the pain and memories are
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permanent, imprinted in the surroundings, impossible
to erase. The final line, “On this face, it is in my eyes;
the springs on that face” reflects the contrast between
the present and the past — while the poet may still
be haunted by the lost, painful memories, the tears or
“springs” from the past remain vivid in their mind.
One of the poems dedicated to the Xojali (Khojaly)
tragedy is “Khojaly Symphony” by Nurangiz Gun.
The title “symphony” does not refer to a typical
musical composition but is meant to convey the
enormity of the tragedy’s pain. The poem is written
within the colorful possibilities of free verse,
reflecting Nurangiz Gun’s unique style. At various
moments, the poet turns to nature, sometimes blaming
it, sometimes making it a witness, seeking its help to
escape the weight of the tragedy. However, nature
here is powerless, “helpless,” and “defenseless.”
Through the figure of Nurangiz Gun, nature has no
answer to give to the Azerbaijani woman or mother.

Ah, yetim baxir nobatat...

O kiiknar hals do aglayr...
Yonur-tokiir saglarin1 yoncalar,

o balaca qiz ti¢iin.

Col boyu gagisan

“can gililim can” oynayan usaqglar¢in
darixir yoncalar... agaclar!

Bu ayriliq feline Sizsiniz gilinahkar,
Bogori Zalimlar! [3, s. 7]

Meaning of the poem:

The speaker depicts the natural world — trees,
grass, and plants — as witnesses to the suffering of
the innocent, especially the children. The “yetim” (or
orphan) gaze of nature represents the lost innocence
and the devastation caused by the tragedy. The
“kiiknar” (fir tree) continues to cry, as it remains a
symbol of the pain and mourning that has not yet
ceased. The image of “yonclar” (weeds or grass)
“burning and shedding their hair” symbolizes the
helplessness of nature, which, in its innocence, cannot
prevent the suffering of the child.

After the Khojaly massacre, the tragic state of
Karabakh, where even a single flower finds it hard
to bloom, is horrifying. Nature, bewildered by the
actions of the “Human Tyrants,” bears the anguish of
separation from its literary inhabitants. The poet writes
with deep heartache about the most painful aspect of
the tragedy — the transformation of children into targets
and victims. Even nature, mourning the loss of those
children, knows the perpetrators very well; it is aware
of the human, the barbaric killers” address.

In the poem, through the voice of the lyrical
hero, the author’s emotions, thoughts, and desires
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are expressed. Through the character, Nurangiz Gun
reveals the points she wants to convey to the reader.
The description of the tragic fate of the children
murdered in the Xojali massacre by the author is
impossible to read without heartache.

The poet Alirza Hasrat’s “Gunpowder-scented
Flower”, a lyrical-philosophical poem, was written
after our great victory in the Second Karabakh
War. The lyrical hero of the poem blends the pain
of years with the sweet taste of victory. The poet
symbolizes the blood of martyrs under the concept
of a “gunpowder-scented flower.” The poem is
rich in symbolism throughout. Hasrat, like other
poets, turns to nature to describe the development
of events. In various parts of the poem, the poet
directs his focus to nature to capture both the
beauty of Karabakh and the long-standing longing
experienced over the years:

Qanadiyla Giinosi yelpikloyon o qusun, —
Ahindan koz gotiirtib addimlayirdi qosun.

Hoar sohidin kdksiinds ¢igokloyands qursun,
Yaxaniza medaltok siz do taxin Giinosi. [4, s. 20]

Meaning of the poem:

The bird here can be seen as a symbol of hope,
freedom, or defiance, trying to bring light or hope (the
Sun) amidst the darkness or destruction of war.

The soldiers or warriors are depicted as enduring
great pain and suffering (“groans”), but they persist,
driven by their duty, almost as though the pain fuels
their advance, symbolized by “embers” (the remnants
of burning grief and determination).

This powerful line symbolizes the sacrifice of the
martyrs. The “blooms” refer to the blossoming of
lives lost to violence, with “bullets” representing the
cause of death. The image of blooming amidst death
suggests the transformation of pain into honor and
remembrance.

This line encourages those who remain behind to
honor the fallen by symbolically wearing the “Sun”
(hope, light, or the legacy of the martyrs) as a medal,
carrying forward the sacrifice and spirit of those who
died.

The poet, who compares the attack of the heroic
Azerbaijani army to the wrath of the legendary
Simurgh and the Emerald bird, describes how the
blood of every brave soldier, struck by enemy bullets,
blossoms like a flower on the homeland’s soil when
their chest becomes the target of the enemy. We
are the children of the Land of Fire, and fire flows
through our veins. Therefore, the expression “wear
the Sun like a medal on your chest” should not seem
like an exaggeration. The strength of the Azerbaijani
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man derives from fire and the Sun. His fury also rains
down on the enemy as fire.

Diismoen 6z otoyini 6ziins yelpik tutar,

Hor yani sar siinbiil, bag-bagat, ¢altik tutar.
Xaribiilbiil basini1 bundan bels dik tutar,
Millatin Qarabaga qayidisi basladi. [4, s.22]

Meaning of the poem:

This line suggests that the enemy is trying to
manipulate or take control of the land, symbolized by
their “skirt” which they are fanning themselves with.
It represents an attempt to dominate or change the
nature of the land.

The poet paints a picture of fertile land, rich
with golden wheat, gardens, and rice fields. This is
a symbol of prosperity and growth, contrasting with
the previous image of manipulation. It implies the
natural beauty and bounty of the land, which remains
resilient despite attempts to take control.

The “Xar1biilbiil” is a symbolic flower of Karabakh,
representing the spirit and pride of the region. The
line indicates that, after the struggles and challenges,
the flower now “holds its head high,” symbolizing
pride, strength, and resilience. The land and its people
are reclaiming their dignity and autonomy.

The final line signifies the return of the people to
Karabakh, the return to their roots, their homeland. It
marks the beginning of the reclamation of Karabakh
by the Azerbaijani people.

Asweknow, after the great victory, the Khari-Bulbul
flower finally received the recognition it deserved over
the years — it became the symbol of victory. For years,
the land of Karabakh, waiting with its head bowed
for its eternal and everlasting inhabitants, seemed to
straighten up with the first steps of the soldiers, and
the homeland once again blossomed and revived with
the first echoes of return. The Khari-Bulbul flower,
no longer bowing its head, bloomed even more
beautifully, shining not only on the soldiers’ chests but
now on the chests of all Azerbaijanis.

One of the artists who has never remained
indifferent to the Karabakh war, and who has been
echoing the voice of the people since the early
years of the war, is Firuze Mammadli. “Firuze
Mammadli’s poetry (and even her prose) is, from
beginning to end, an artistic-aesthetic expression of
the theme of citizenship. Whatever she writes, her
topics ultimately come to one point: the pain and
sufferings of her birthplace, the bloodied mothers and
sisters, the martyrs’ sons of the homeland, the looted
homes, the ruined, wind-scattered villages, and in the
background, the savage, bloodthirsty enemy — the
Armenian figure” [6, p. 41].

Even in 1988, when talking about the events in the
Topkhana forest, Firuze Mammadli demonstrated her
understanding of the Armenian nature and expressed
her astonishment at the Armenian claim to the ancient
lands and national places of our ancestors. This
astonishment is expressed in the poet’s poem “Ag
Ulus — Aqulis — Oylis.”:

“Aqulis” — deyirlor, bu — “Ag ulus”dur,

Ad 06z seslayir: “Gal meni ara”.

“Ag ulus” — “bdyiik kond, oba” demokdir,
Canim, “ulus” hara, ermoni hara?! [5, p. 197]

Meaning of the poem:

In this poem, the poet reflects on the confusion
and disbelief surrounding the claim of Armenians to
certain territories. The term “Aqulis” (or “Ag Ulus”
in Azerbaijani) is referenced, which translates to
“White Nation” or “Great Village, Settlement.” The
poet questions the legitimacy of this claim, asking,
“Where does ‘ulus’ (nation) belong, and where does
the Armenian belong?” This rhetorical question
highlights the poet’s disbelief that the Armenian
people, who have no historical or cultural connection
to these lands, are laying claim to them.

By using the phrase “Ag ulus” or “great village,”
the poet is emphasizing that the land in question has
been a part of Azerbaijani heritage for centuries, and
it is inconceivable to associate it with the Armenians.

As is known, place names are a part of the nature
motif. Here, the poet discusses the history of the
village of Aylis and cannot comprehend its current
different name given by the Armenians. The poet is
surprised by the ancient Turkish word “ulus” (nation)
being used by Armenians. Furthermore, in many of the
poet’s works, such as “Azerbaijan in Flames,” “On the
Paths of Freedom,” “Migration,” “Martyrs’ Graves,”
“Immortals, or 37-57,” “The Revenge Will Be Harsh
on That Day,” “The Battle is Waged,” “Get Angry, For
God’s Sake,” “Lachin,” “My Revenge is Shusha,” and
many others, the suffering of Karabakh is portrayed
from various perspectives. The poet’s longing for his
homeland is conveyed through the power of his pen.

In the poet’s work, the theme of Karabakh existed
even before the deterioration of historical Armenian-
Azerbaijani relations. The poet, who depicted Karabakh
as a land of villages and settlements, was powerless in
the face of Karabakh’s beauty; his only strength was to
describe it with his pen. At that time, many intellectuals,
including F.Mammadli, sensed that this beauty might
also be Karabakh’s “curse.” Perhaps that is why there
was a rush to write works about Karabakh.

A.Rafiyeva wrote: “In some works, the impact
of the war’s disaster on both the country and
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individuals is discussed. These works are considered
psychological due to their profound emotional depth.
In these psychological works, the main characters
are those whose lives were changed by war. Writers,
by cursing the disasters that befall these characters,
directly show an artistic stance against wars, which
are the greatest calamity of the world. War, in the
end, brings the destruction of society. Artists who
sense this, in fact, call on humanity to avoid wars.”
The scholar emphasizes that war is one of the most
significant factors influencing the psychology of a
period and its people.

Conclusions. Karabakh was a wound that our
people believed would never heal. Perhaps that is why
Karabakh poetry was primarily built on pessimism.
Regardless of the theme, nature motifs are often
decorations of the subject matter. In our opinion, the
prominence of nature motifs in poems dedicated to
Karabakh is not just a traditional appeal to nature by
poets, but also a significant reflection of Karabakh’s
mysterious nature. Among the hundreds of examples
dedicated to the issue, there is not a single poem
where the poet does not turn to nature to enhance the
emotional impact.
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D ONAU R WL

Baxiesa JI:x. E. BAKOPUCTAHHSA JETAJIEH TPUPOIN
B IOETUYHOMY BIJIOBPA’KEHHI KAPABAXCBKHX ITOJIIM (Y IOEMAX TA EITOCAX)

OcHO8HOIO Memolo cmammi € O0CHIONCEHHSA SUKOPUCIAHHS NPUPOOU 8 NOEMUYHOMY BIi000OPAICEHHI.
Omoice, cmammsi npucesiuena SUKOPUCAHHIO NPUPOOU 8 NOEMUYHOM) 8I000PAdICEeHH] KapabaxcoKux nooill.
Hemae sicoonoeo cmonimms 6 icmopii, sike 6 ne 0y10 C8IOKOM GillHU, KA MASHYA THOOCbKe CYCNITbCMBO HA
Medncy sHUUenHs. [leaxi momenmu eusnauerni ¢ cmammi. Hacnpagoi, konu 1r00u Ha8UUIUCA MPUMAMU KAMIHHS,
BOHU MAKOJNIC HABUUAUCSA Kudamu ix 6 inwux. baogicanns mamu Oinvuie, 1100CbKA dHcadiOHICMb Npuseen
00 He3MTYeHHUX BO€EH, KT PYUHYALU T100ell, 00MIGKU, Micma ma icmopuyni nam smxu. Kpivm moeo, 6ineuticms
HAUOABHIUUX BIOOMUX NIMepamypHux mMeopis, K y CEIMoGIl aimepamypi, maxk i 6 azepoatiodHcancobKill
aimepamypi, npucesiueni memi oums, 6itin, cepoismy. «Liiaoay ma «Odiccesy» 6 epeywkiil iimepamypi, « Knuea
llaoa Kopxymay, «Manacy, «linbeameury ma inwi enocu € npukiadamu 2epoiki, NPUCEIYeHOl BeTUKUM
Koughnikmam i 8iliHam i 6IOKpUmMuM, 062080PIOSAHUM MAKOIIC Y OOCHIONCEHHI.

Jipuxka natiwsudwe peacye Ha nooii. Excnpecuguuti xapaxmep H#Cawpy 00360711€ MEOPYEBi KOPOMKO
UAAKOHIYHO 300padicamu nooii, ujo pooums maxi meopu OiiblL 3anam ssmosysanumu ma zabesneyye ix nepeoayy
maioymuim noxoninuam. 1100ii 6 Kapabaci siensiroms coboro 00Hy 3 HAUOIIbUUX HECNPABeOIUBOCTEl, SKUX
mooice sasnamu nayis. Ilonao 30 poxis icmopii, noé s3anoi 3 yumu noOisIMU, HAOUXHYIU MUCAYT GIDULIB, eNIYHUX
[ MPo308UX MBOPI8 6 a3epOAliONCAHCHKIN Aimepamypi, K OCHOBHIU, MaK i OpYyeopsaoHill. ¥ makux meopax
npupood Yacmo SUCMynAe 8 poii yeHmpaibHo2o 2epos. Ilpekpacna npupooa Kapabaxy naduxae meopyis,
poonsuu ix pobomu OinibuL 360PYUAUGUMU MA XYOONCHLO CUTbHUMU. Y Ccmammi GU3HAYEHO O0COOIUBOCHII
36epHeHHs 00 Oemaiell npupoou 8 Noemax i enocax, NPUCEIHeHuUx KapabacoKill 8itiHi, Ha NPUKIAOAX HABEOeHO
AHAN3 BUKOPUCMAHHA NPUPOOU 8 NOEMUYHOMY 8i000PANHCEHHI.

Ipuxnaone 3nauennsn: mamepian modice 6YmMu GUKOPUCIAHULL HA TIEKYIAX MA CEMIHAPAX Y 6UUUX HABUATIbHUX
3aK1a0ax.

Knrouosi cnosa: sipui, enoc, npupooa, coyianvha aipuxa.

86| Tom 36 (75) N 12025. YactuHa 2



